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Letter from the Director 

I am delighted to welcome Xavier F. Salomon 
as our new Peter Jay Sharp Chief Curator. 
Dr. Salomon comes to the Frick from The Met¬ 
ropolitan Museum of Art, where he was a 
curator in the Department of European Paint¬ 
ings. Prior to that, he was the Arturo and Holly 
Melosi Chief Curator of Dulwich Picture Gal¬ 
lery, in London. He is a formidable scholar of great breadth, as evidenced by the subjects of 
his publications and exhibitions, which include names as far-ranging as Titian, Van Dyck, 
Claude Lorrain, and David Hockney. His two areas of particular expertise—the work of 
the Italian Renaissance painter Paolo Veronese and the collecting and patronage of cardi¬ 
nals in seventeenth-century Rome—bring to the Frick significant depth in the schools of 
painting at the core of our collection. I look forward to working with him. 

I also look forward to a rich exhibition schedule this season, when we will highlight 
fine examples of sculpture from private collections and our own holdings. Michelangelo 
wrote that sculpture is to painting as the sun is to the moon. This bold pronouncement 
notwithstanding, the canvases and panels that adorn our galleries—with their brilliant 
colors and striking compositions—often eclipse those objects carved in marble and cast 
in bronze. This winter, however, three-dimensional forms will shine brightly, reminding 
visitors that the Frick houses some of the finest sculpture in the world. We will celebrate 
bronzes with Renaissance and Baroque Bronzes from the Hill Collection, which presents 
works by masters such as Riccio and Giambologna, whose talents have been showcased 
here in the past, together with works by artists never before seen at the Frick. Also on view 
will be Pluto and Proserpina, an exquisitely carved ivory by the Austrian artist Matthias 
Steinl, a work in a medium that is otherwise unrepresented here. Its composition of inter¬ 
twined figures can also be viewed in the round on our Web site, revealing the mastery of 
its design in three dimensions. Looking ahead to April, outstanding examples from private 
collections will join their Frick counterparts when we present Enlightenment and Beauty: 
Sculptures by Houdon and Clodion, which will feature busts by Jean-Antoine Houdon, the 
finest sculptor-portraitist of his age, together with statuettes and reliefs by Clodion, his 
brilliant compatriot, best known for modeling in clay. 

Two recent acquisitions complement our three-dimensional holdings. The Great Bustard, 
a technical tour de force by the Royal Porcelain Manufactory at Meissen, has been on 
extended loan to the Frick since 2008. We are grateful to Henry Arnhold for making it 
a permanent part of our collection. Our second acquisition, The Abbe de Lamennais by 
Pierre-Jean David dAngers, was kindly given by Jonathan Kagan. This wax model for a 
bronze portrait medallion appeared here last season in the acclaimed exhibition David 
dAngers: Making the Modern Monument. 

I hope that after your next visit, you will leave our galleries with a renewed apprecia¬ 
tion for sculpture, not only for those works on loan but for all the magnificent statues and 
reliefs that are part of our permanent collection. 


With kind regards, 



Ian Wardropper 
Director 
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SPECIAL EXHIBITION 


Renaissance and Baroque Bronzes 

from the Hill Collection 

January 28 through June 15, 2014 


T his winter and spring the Frick will 
present Renaissance and Baroque 
Bronzes from the Hill Collection , thirty- 
three statuettes that represent Janine and 
J. Tomilson Hills more than twenty-year 
engagement with this art form. The bronzes 
date from the early sixteenth to the eigh¬ 
teenth century, from the inception of the 
genre in Renaissance Italy to its last flower¬ 
ing during the late Baroque period. Many 
were created by such renowned sculptors as 
Andrea Riccio, Giambologna, and Adriaen 
de Vries, while others were made by lesser- 
known northern artists such as Caspar 
Gras and Hans Reichle, whose talents have 
only recently begun to be appreciated. In 
evocative juxtaposition with the bronzes, a 
number of Old Master paintings and con¬ 
temporary works from the Hill collection 
will also be shown. 

The Hill collection of bronzes empha¬ 
sizes the human figure, owing in part to the 
statuettes classical origins and in part to 
the couples collecting interests. A feeling of 
energy dominates this assemblage. Master 
sculptors of the Italian, French, German, and 
Dutch schools have captured idealized nudes 
in violent action, rendered them in sensu¬ 
ous repose, and portrayed them expressing 
joy and sorrow. Pagan gods are interspersed 


RIGHT 

The library of the New York apartment of Janine 
and J. Tomilson Hill 

OPPOSITE PAGE 

Bronzes by Antonio and Gianfrancesco Susini with 
Ed Ruschas Seventeenth Century (1988) in the dining 
room of the Hills’ New York apartment 


with depictions of Christ and rulers. The 
emotional intensity of these figures unites 
them, creating a vibrant whole that tran¬ 
scends the sum of its diverse parts. 

In their permanent location at the Hills 
New York apartment, the statuettes are shown 
with paintings by contemporary artists 
including Roy Lichtenstein, Andy Warhol, 
and Francis Bacon. The striking ensemble 
fosters a dialogue between declarative color 
and glowing bronze, generating an energy 
born of the contrast and kinship between 
the Old Master and modern traditions. In 
the dining room, for example, an extraor¬ 
dinary series of sculptures by Giambologna 
and his school is displayed before an eleven- 
foot-long stormy canvas by Ed Ruscha titled 
Seventeenth Century (opposite page). Made 
during that century of European conquest 
and symbolizing the absolutist ethos of 
the rulers who commissioned them, the 


statuettes depict Mars, the Roman god of 
war; the triumphs of Hercules over savage 
mythical creatures; and the Rape of a Sabine, 
an historical event representing the founda¬ 
tion of Imperial Rome. The bronze figures 
punctuate the monumental canvass rhetori¬ 
cal blending of word and image, and in this 
juxtaposition the violence of the past rever¬ 
berates with that of the present. 

In the Hills library (below), sculptures 
placed among Old Master paintings create 
an environment resonant with eloquent ges¬ 
ture and human feeling. The pictures impact 
is balanced by the statuettes’ concentrated 
power. For example, Hercules and Antaeus 
(page 4), one of the earliest works in the 
collection, was created by an Italian master 
as a small-scale, imaginative reconstruc¬ 
tion of a large, fragmentary classical marble 
sculpture. The figures illustrate the hero 
Hercules wrestling with the giant Antaeus, 
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who was unconquerable when in contact 
with his mother, the Earth. The myth tells 
of how Hercules marshaled his strength, 
hoisted Antaeus off the ground, and broke 
the giants back to defeat him. The sculp¬ 
tor shows Antaeus bellowing in agony as 
he struggles to unlock Hercules’s encircling 
grip, arching his body against the hero’s neck 
in a vain attempt to suffocate him. Hercules 
gasps for breath, raises his eyes in pain, and 
relentlessly maintains his stance. 

At barely more than nine inches tall, 
Hercules and Antaeus is one of the small¬ 
est statuettes in the Hill’s collection, but its 
size is inversely proportional to its impact. 


The figures’ taut contours evoke a tightly 
coiled spring. One can almost hear the sound 
of Antaeus’s back cracking. As exhibition 
catalogue contributor and editor Patricia 
Wengraf has noted, the master sculptor com¬ 
posed this bronze tour de force to balance 
without support so that the hero bears the 
full weight of the giant in his arms while 
standing on his own two feet. Sophisticated 
Renaissance patrons would have relished the 
connection between the sculptor’s technical 
prowess and the Herculean balancing act that 
is the essence of the ancient myth. To modern 
viewers the work retains an evocative power. 
Tom Hill still remembers “the vanquished 


expression on the mouth of Antaeus, formed 
like the scream from a Pollaiuolo or Poussin 
painting” when he first encountered another 
example of this statuette. 

At the Frick, the Hill bronzes will be 
exhibited publicly as a group for the first 
time. As in the Hills’ home, they will be 
displayed without vitrines. Liberated from 
the confines of the glazed enclosures that 
are common to museum displays, the fig¬ 
ures will assert their own graceful rhythms 
across space and fully reveal the textured 
surfaces, refined craftsmanship, and elegant 
details that endow the art of the small bronze 
with memorable beauty. In the words of a 
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ABOVE 

Attributed to Maso Finiguerra (1426-1464), 
Hercules and Antaeus , cast c. 1460, brass, 
collection of Mr. and Mrs. J. Tomilson Hill 

OPPOSITE PAGE 

Ferdinando Tacca (1619-1686), Ceres and Bacchus, 
cast probably c. 1635-40, bronze, collection of 
Mr. and Mrs. J. Tomilson Hill 


Renaissance collector, statuettes were made 
to “delight,” and the exquisite Ceres and 
Bacchus (opposite page) by the Baroque 
sculptor Ferdinando Tacca inspires just 
such a response. Linked in an affectionate 
embrace, the smiling goddess of the harvest 
and the lord of the vine stride toward the 


viewer. They personify the classical saying 
“Sine Cerere et Baccho friget Venus” (with¬ 
out food and wine Venus grows cold) and 
herald the promise of abundance, revelry, 
and love. Made toward the end of the art 
forms popularity in Florence, this bronze 
ushers out a tradition with a lyric joy that 
draws deeply from classical sources. By pro¬ 
viding vivid glimpses into a lost ancient 
world, masters of Renaissance and Baroque 
bronzes revived its glories and, through their 
creations, appropriated the past to express 
the taste and aspirations of their own age. 

Renaissance and Baroque Bronzes from 
the Hill Collection will be shown in three 
galleries, each of which will reflect a facet of 
the Hills’ collecting interests. In the Cabinet, 
their superb group of religious sculptures 
will be shown with a selection of their Old 
Master paintings. The magnificent Baroque 
bronze Cristo Vivo by Alessandro Algardi 
(page 6) will be juxtaposed with the glazed 
terracotta Crucifix (1950-52) by the con¬ 
temporary artist Lucio Fontana. Although 
Fontana’s image of the crucified Christ is 
couched in the language of abstraction, its 
spiritual intensity invokes the figurative tra¬ 
dition represented by Algardi and earlier 
Renaissance masters. 

The larger of the museum’s downstairs 
galleries will be devoted solely to statuettes. 
Sculptures by Giambologna and his followers 
Antonio and Gianfrancesco Susini are at 
the heart of the display, which will feature 
three examples of the Labors of Hercules, 
Giambologna’s exquisite female personifi- 
cation of Astronomy , and his most famous 

% 

model, the Rape of a Sabine (see page 3, § 

third statuette from left). The idealized 2 
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nude is such a hallmark of Giambolognas 
art that it is sometimes forgotten that he 
was an equally creative sculptor of ani¬ 
mals. The early cast of a Pacing Horse (see 
detail on cover), one of the most beautiful 
sculptures in the Hill collection, exhibits 
the syncopation of form and contour that 
gives Giambolognas sculptures their sense 
of gracefully controlled power. 

A third gallery will feature the four largest 
bronzes in the Hill collection. These will be 
displayed with three contemporary paint¬ 
ings: Ed Ruschas Seventeenth Century and 
two untitled canvases of 1959 and 1970 by Cy 
Twombly. Commanding this space will be 
Adriaen de Vries’s large-scale Bacchic Man 
Wearing a Grotesque Mask (back cover), the 
only bronze in the Hill collection that falls 
outside the category of the statuette. Intended 
to surmount a fountain, the Bacchic Man was 
the presiding spirit of a Milanese counter¬ 
culture academy that consisted of some one 
hundred erudite men who upheld the prin¬ 
ciples of literary and artistic freedom during 
the most restrictive period of the Catholic 
Reformation. There is no direct classical or 
Renaissance precedent for depicting Bacchus 
as a frighteningly muscular figure. The casual 
stance is novel, as is the masked god’s men¬ 
acing gaze. The bronze, which brilliantly 
embodies the principles of artistic license 



THIS PAGE 

Alessandro Algardi (1598-1654), Cristo Vivo (The Living 
Christ on the Cross), model dated c. 1646, a lifetime cast, 
bronze, collection of Mr. and Mrs. J. Tomilson Hill 

OPPOSITE PAGE 

Hubert Le Sueur (c. 1580-1660), Venus, cast c. 1641, 
bronze, collection of Mr. and Mrs. J. Tomilson Hill 


central to the academy it represented, was 
made to shock, to subvert conventions, and 
to inspire creativity. These themes resonate 
with Ruschas and Twombly’s paintings. The 
canvases’ subdued palettes also draw atten¬ 
tion to the often overlooked beauty of the 
varied colors of bronze sculptures. 


Within a collection of bronzes as wide- 
ranging as the Hills’, the sculptures encour¬ 
age visual dialogues that elicit recognition of 
the genre’s European development, invoke 
appreciation of evolving types such as the 
idealized male and female nude, and foster 
the sheer pleasure of comparing the poses 
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and expressions of individual figures. Most 
of all, this collection of statuettes inspires 
admiration for the creative artistry of mas¬ 
ters from centuries past who endowed the 
figures they crafted from molten metal 
with a sense of animation and, sometimes, 
the stirrings of a soul. When viewing the 
Hill collection—whether it is the sublime 
pathos of Alessandro Algardi’s Cristo Vivo 
(opposite page) or the cool, hesitant beauty 
of Hubert Le Sueur’s Venus (right)—one 
comes away with the impression of har¬ 
mony. Like the infinitely shifting patterns 
of a kaleidoscope, such experiences multi¬ 
ply with each viewing of the Hill bronzes. 
Artistic quality has the power to unify even 
the most disparate works and to excite and 
to elevate the sensibilities of those who 
view them. These principles have always 
underpinned the formation of eminent col¬ 
lections assembled by those who respond to 
the innate power of great works of art. Le 
Sueur’s Venus was the first bronze acquired 
by Janine and Tom Hill. At the time they 
knew nothing about the artist, nonetheless 
they recognized his gifts. 

In 1916 when Henry Clay Frick acquired 
his bronzes from J. P. Morgan’s estate, he 
famously admonished his dealer, Joseph 
Duveen, that he would accept “nothing but 
the finest.” Frick unremittingly pursued 
that dictum, forcing Duveen to relinquish 
sculptural masterpieces that he had secretly 
withheld to sell to others. Today, The Frick 
Collection houses the finest group of early 
Italian bronzes in the United States. Its nar¬ 
row focus reflects the prevailing aesthetic 
at the turn of the twentieth century, when 
renowned scholars such as Wilhelm von 



Bode and collectors such as Frick esteemed 
the creations of Andrea Riccio and the 
early Renaissance school above all others. 
Although Henry Clay Frick acquired the 
majority of his bronzes en bloc, he enjoyed 
each one as if he had selected it individu¬ 
ally. It is said that he had a few mounted 


on wheeled bases so they could be admired 
from every point of view. And it often has 
been noted that Frick, who abjured buying 
overtly emotional pictures, was the same 
collector who filled nearly every room and 
gallery of his mansion with lively bronze fig¬ 
ures that impart something personal to the 
grand landscapes and calm formal portraits 
that were his preferred subjects in painting. 

Present-day collectors of statuettes gen¬ 
erally have broader tastes than did Henry 
Clay Frick. Their pursuit of quality, however, 
does not differ from Frick’s or from that of 
his contemporaries. They possess the same 
judgment, creativity, and passion that are 
necessary to assemble important collections 
and to orchestrate their display. The Hill 
collection has been formed through the dis¬ 
cerning selection of single works over two 
decades, and as it has grown it has devel¬ 
oped characteristic strengths that are quite 
different from the holdings of The Frick 
Collection. In the Hills’ home, as in the Frick 
exhibition, these bronzes eloquently speak to 
each other, as well as to the Old Master and 
contemporary paintings with which they are 
shown. Although the discourse may have 
changed since the days of Henry Clay Frick, 
the pleasures in the conversation remain the 
same .—Denise Allen, Curator 


The Frick Collection is the sole venue for 
“Renaissance and Baroque Bronzes from the 
Hill Collection.” The presentation is accompa¬ 
nied by an illustrated scholarly catalogue with 
contributions by Patricia Wengraf Claudia 
Kryza-Gersch, Dimitrios Zikos , and Denise 
Allen , organizing curator of the exhibition. 
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A Legend in Ivory 

Matthias Steinls Rediscovered Masterwork Comes to the Frick 


W ith the firing of an arrow, Cupid 
sets in motion the story of Pluto 
and Proserpina, one of many tales of besot¬ 
ted gods recounted in Ovids Metamorphoses. 
The love-struck Pluto, lord of the under¬ 
world, abducts Proserpina, the comely young 
daughter of Ceres and Jupiter, spiriting her 
off in his chariot and installing her as queen 
of his kingdom. The story of dark descent 
finds expression in an exquisite white ivory 
by Matthias Steinl, an important yet little- 
known Austrian court artist of the Baroque 
period. Now making its public debut in the 
United States as a long-term loan to the Frick, 
this small-scale sculpture from the final years 
of the seventeenth century presents a capti¬ 
vating account of the classical myth. 

Steinls daring composition of inter¬ 
twined figures, sculpted fully in the round 
from a single elephant tusk, is a bravura 
demonstration of invention and technical 
skill. Pluto’s outstretched arms encircle his 
hostage, echoing the coiled scroll of the 
chariot on which he sits. His open mouth 
and intense upward gaze express his desper¬ 
ate ardor for Proserpina, whose own parted 
lips and flexed hand convey surprise at her 
abduction. Steinls sensitive rendering of the 
facial features and anatomy of his subjects 
is a tour de force of carving. The figures’ 
curling tendrils of hair and Proserpina’s 
delicate strands of pearls further attest to the 
artist’s mastery of a medium whose crystal¬ 
line structure is ideally suited to virtuosic 

OPPOSITE PAGE 

Matthias Steinl (1643/44-1727), Pluto and Proserpina , 
c. 1690-1700, ivory with an ebony-veneered base, 
anonymous lender 


displays of minute incising and piercing. 
Reduced to near-translucent thinness, the 
narrow band of drapery billowing behind 
the goddess suggests the couple’s forward 
momentum as they speed toward Hades. 
Proserpina’s loosened garment recalls a spe¬ 
cific passage from the Metamorphoses , in 
which Ovid describes the rending of her 
clothes from the force of her abduction. At 
the base of the composition, a torch-bearing 
putto lights the pair’s descent into shadow, 
while also referencing the role of Cupid as 
the story’s catalyst. 

Pluto and Proserpina marks a high point in 
the golden age of ivory sculpture production, 
which spanned the years from the Renaissance 
through the eighteenth century and coincided 
with Europe’s growing trade with Africa and 
Asia. Expensive and exotic, elephant ivory 
was valued by princely collectors not only for 
its inherent beauty, but also for its association 
with wealth, power, and imperial dominance. 
Members of the Hapsburg court in Vienna, 
whose famous Schatzkammer (royal treasury) 
housed exquisite works of art in a host of 
precious materials, emerged as particularly 
important patrons of ivory sculpture, as well 
as supporters of Steinl. 

Although the details about his early life 
and career remain conjectural, Steinl entered 
the service of Archduke Leopold I as an 
“ivory engraver” in or around 1688. A versa¬ 
tile artist and designer, he executed sculptural 
and architectural commissions, mainly for 
ecclesiastical projects, for two successive sov¬ 
ereigns until his death in 1727. Aside from a 
trio of equestrian portraits of his royal patrons 
(Kunsthistorisches Museum,Vienna), few of 
Steinls ivories survive, possibly because he 


produced only a handful during his lifetime. 
The reemergence of Pluto and Proserpina , 
which was first connected to Steinl in 2003, 
offers new insight into his extraordinary con¬ 
tribution to the genre. 

Alluring for its intimate scale, highly 
polished sheen, and spiraling composi¬ 
tion, Pluto and Proserpina invites the same 
extended viewing as other precious objects 
intended for private admiration in the 
Hapsburg Schatzkammer. The work’s mytho¬ 
logical subject aligns with courtly humanist 
interests of the period and also suggests 
the artist’s familiarity with ancient Roman 
and Italian Renaissance prototypes found in 
reliefs, gems, prints, and paintings. Steinl’s 
work recalls the ambitions of Michelangelo, 
who was famed for his single, monolithic 
figures, while attempting to surpass them 
with this three-figure group. The strong 
similarities between Steinls composition and 
Gian Lorenzo Bernini’s life-sized treatment 
of the subject in marble (completed for the 
Borgheses in 1622 and now in the collec¬ 
tion of Galleria Borghese, Rome) indicate 
the Austrian artist’s knowledge of Italian 
precedents. However, in a departure from 
Bernini, who emphasizes Proserpina’s strug¬ 
gle, Steinls goddess reacts to her kidnapping 
with ambiguity, resisting with her extended 
hand while gently resting the other on Pluto’s 
shoulder. In the Metamorphoses , the fate 
of Proserpina diverges from that of other 
abduction victims, as she is crowned rather 
than abandoned by her captor. Together, the 
couple in Steinls ivory offers an engaging 
portrayal of uniting rulership, which likely 
appealed to its princely patrons .—Katie 
Steiner ; Curatorial Assistant 
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Breguet’s Decimal Clock 

A Masterpiece from the Enlightenment 



A mid the gilded, elaborately decorated 
timekeepers featured in the current 
exhibition Precision and Splendor: Clocks 
and Watches at The Frick Collection is a 
small, unassuming desk watch (right) made 
around the time of the French Revolution by 
Abraham-Louis Breguet. One of thirty-nine 
timepieces bequeathed to the Frick in 1999 by 
collector Winthrop Kellogg Edey, the watch 
is among the museums historically most sig¬ 
nificant, as it is one of the few in existence to 
combine decimal time with a representation 
of the earths counterclockwise rotation. 

Abraham-Louis Breguet was born in 1747 
and became one of the most successful 
clock- and watchmakers in France, count¬ 
ing among his patrons Louis XVI and many 
members of the French aristocracy. He was, 
as Edey described him in 1982, “a phenom¬ 
enon without parallel . . . the genius of his 
age, perhaps the most outstanding horologist 
of all time.” During the French Revolution, 
Breguet fled Paris and settled in Switzerland. 
Shortly thereafter, in October 1793, the 
French Republic adopted the metric system 

THIS PAGE 

Abraham-Louis Breguet (1747-1823), double-sided 
desk watch (showing decimal time), c. 1795-1807, 
gold and silver, The Frick Collection, bequest of 
Winthrop Kellogg Edey. The back of the watch 
(opposite page, center) has two dials, which display 
traditional time in hours and seconds. Photographs 
by Michael Bodycomb 

OPPOSITE PAGE, LEFT 

The works of Breguets double-sided desk watch 

OPPOSITE PAGE, FAR RIGHT 

Claude Michel (1738-1814), known as Clodion, The 
Dance of Time: Three Nymphs Supporting a Clock by 
fean-Baptiste Lepaute, 1788, terracotta, brass, gilt brass, 
silvered brass, steel, and glass, The Frick Collection 


as part of its efforts to distance itself from 
the tyrannies of the old regime, and the gov¬ 
ernment instituted the decimalization of all 
standards of measurement, including time. 
A deliberate departure from the Gregorian 
calendar (which was religiously based), the 
new system reconfigured a year into ten 
months and a week into ten days. Similarly, 
a twenty-four-hour day was comprised of 
ten hours, with each hour consisting of one 
hundred minutes divided into one hundred 
seconds. Although living in exile, Breguet 
was aware of the adoption of the metric 
policy and began work on a decimal clock. 

Clockmakers of the day typically 
approached the challenge of creating a deci¬ 
mal clock in one of two ways: either they 
produced two dials for a single clock—a 


twelve-hour dial and a ten-hour dial—or 
they marked a twenty-four-hour dial with 
ten decimal hours. (On this latter type of 
clock, the twenty-fourth hour coincided 
with the tenth hour of decimal time, and the 
twelfth hour with the fifth.) 

Breguet, however, was not content with a 
clock that merely converted standard time to 
decimal time. He designed a clock that also 
reflected the Copernican model of the solar 
system. Although by the eighteenth century 
it had long been accepted that the earth 
rotated in a counterclockwise direction on 
its axis, most clock hands were still made to 
rotate clockwise, mimicking the movement 
of the sun in the Northern Hemisphere. 
(This perspective suggests that it is the sun, 
and not the earth, that is in motion.) 
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Clockmakers before Breguet had 
attempted to create heliocentric timepieces, 
experimenting with representations of 
a moving sphere (or ring) and a station¬ 
ary hand. There are two such examples in 
the Fricks permanent collection: Clodion’s 
Dance of Time of 1788 (below right; on view 
through March 9 in the exhibition Precision 
and Splendor) and the Annular Mantel Clock 
of about 1770 (currently on display in the 
Library gallery). In these examples, however, 
the hours still move in a clockwise direction, 
failing to reflect the counterclockwise rota¬ 
tion of the earth. 

Breguet approached the challenge in a 
novel way. Rather than having two traveling 
hands, as traditional clocks do, his deci¬ 
mal clock has only one hand, which travels 
clockwise around two dials, or rings. The 
inner ring, which is divided into ten deci¬ 
mal hours, also travels clockwise, while the 
watch’s outer ring, which is divided into one 
hundred decimal minutes, remains station¬ 
ary. Decimal seconds are displayed by the 
small dial in the watch’s gold center. (The 




five “spokes” visible on the front of the watch 
are structural and are not part of the time¬ 
measuring mechanism.) 

For the hand to indicate the correct time 
on the hour dial, every ten decimal minutes 
the hour dial clicks in a counterclockwise 
(retrograde) direction relative to the hand. 
(This “retrograde” movement had recently 
been invented by Breguet, who had devel¬ 
oped it for another project.) With its com¬ 
bination of decimal hours and retrograde 
movement, Breguet’s clock—the only French 
example of its kind—uniquely represents the 
Republican effort to create the most rational 
timekeeping system ever conceived. 

The effort failed, however. Cultural habit 
proved stronger than theory, and decimal 
time was revoked in 1795. While other base- 
ten systems of measurement introduced by 
the Republican government endured—the 
meter and the liter among them—decimal 
time lasted a mere sixteen months, proving to 
be a too-confounding departure from conven¬ 
tion. Similarly, counterclockwise mechanisms 
were unpopular. The watch- and clock-buying 
public was interested in knowing only the 
time, not the motion of the earth. 


Sometime after 1807, Breguet or his son, 
Antoine-Louis, added a traditional twelve- 
hour dial to the back of the watch (left). 
Despite the fact that Breguet’s innovations 
never caught on, this exquisite example of his 
quest to create a decimal, heliocentric clock 
remains for posterity, a permanent record 
of a brief moment in the history of time.— 
Kevin Birth, Department of Anthropology, 
Queens College, City University of New York 


“Precision and Splendor: Clocks and Watches 
at The Frick Collection ’ runs through March 9. 
The exhibition is organized by Charlotte 
Vignon, Associate Curator of Decorative Arts, 
The Frick Collection. Major funding is provided 
by Breguet. Additional support is generously 
provided by The Selz Foundation, Peter and 
Gail Goltra, and the David Berg Foundation. 
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The Frick Art Reference Library in World War II 

Helping Save Europe’s Art 


D uring the tumultuous years after the 
Japanese attack on Pearl Harbor, the 
Frick Art Reference Library, like many 
American institutions, strove to carry on as 
usual, despite the devastating events occur¬ 
ring overseas and the threat of another 
attack on American soil. Helen Clay 
Frick, the Library’s founder, assured her 
staff that—barring calamity—she intended 
to keep the Library open and that they 
need not fear layoffs or decreases in com¬ 
pensation. The staff planned for black¬ 
outs and even made preparations to move 
the Library’s irreplaceable materials off¬ 
site in the event of a New York bombing. 
(Miss Frick gave specific instructions not 
to move any of the Library’s German books 
to safety.) It is unlikely, however, that Miss 
Frick or her staff would have predicted that 
they would eventually become involved in 
the war effort in a very meaningful way. 
With its unique collections of photographs 
and art publications, including detailed 
European guidebooks containing maps and 
descriptions of historical monuments, the 
Library proved to be instrumental in pre¬ 
serving the cultural and artistic heritage 

RIGHT 

Dinsmoor Committee members Bill Burke, Jane Mull, 
and Gladys Hamlin with a map of Paris, c. 1943-45. 

OPPOSITE PAGE, LEFT TO RIGHT 

Maps like this one of Pisa were prepared by members of 
the Dinsmoor Committee, who marked the locations 
of important art historical and cultural monuments to 
be spared during Allied bombing raids. 

William B. Dinsmoor compares a photograph taken 
after a 1943 bombing attack on the railway yards at 
Pisa with the keyed city map of principal cultural 
monuments. 


of various European countries, both friend 
and foe. With the upcoming release of the 
feature film The Monuments Men, directed 
by and starring George Clooney, this little- 
known chapter in the Library’s history is 
receiving new attention. 

Less than three weeks after the Pearl 
Harbor attack, a meeting was convened at 
the New York Public Library to discuss ways 
to protect “material of cultural, scientific, 
and historical importance” from wartime 
destruction. Francis Henry Taylor, the direc¬ 
tor of The Metropolitan Museum of Art, sent 
a telegram to Miss Frick inviting her to attend. 
In the fall of the following year, Taylor— 
together with the president of the College Art 
Association and the director of the National 


Gallery of Art—proposed to Harlan F. Stone, 
the Chief Justice of the Supreme Court, that 
a governmental commission be established to 
protect important art historical sites in war 
zones. Stone gained the support of President 
Franklin D. Roosevelt, and, in August 1943, 
the Commission for the Protection and 
Salvage of Artistic and Historic Monuments 
in Europe was formed with Justice Owen 
J. Roberts as its chairman. (Following the 
escalation of the war in the Pacific, the com¬ 
mission’s reach was expanded beyond Europe 
to include all war zones.) It became infor¬ 
mally known as the Roberts Commission. 

Several months earlier, in January 1943, 
William B. Dinsmoor, a Harvard professor 
and Chairman of the American Council of 
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Learned Societies, had established a similar 
group, the Committee on the Protection of 
Cultural Treasures in War Areas. Made up 
of thirty volunteer American and European 
scholars, the committee was charged with 
creating and distributing to the Allied armed 
forces maps and lists that located important 
monuments to be spared during bombing 
raids: Ultimately, the committee became part 
of the larger Roberts Commission. 

Headquartered principally at the Frick 
Art Reference Library, the Dinsmoor Com¬ 
mittee was responsible for coordinating 
information gathered from myriad sources 
and compiling it into a master index that 
listed the historic buildings and important 
works of art in each occupied country. To 
supplement the facts that were gleaned from 
the Fricks extensive collection of guide¬ 
books, Library staff sent questionnaires to 
museum officials, art historians, and aca¬ 
demics who had carried out research abroad 
during the pre-war years. Among these indi¬ 
viduals were several renowned Italian art 
historians who had fled their homeland for 
the United States, refusing to swear alle¬ 
giance to Mussolini’s Fascist regime. The 
committee also gathered information from 
institutions such as the Smithsonian, the 
Library of Congress, the National Archives, 
and the American Library Association. 

The Army Map Service, the American 
Geographical Society, and the Library of 
Congress supplied hundreds of regional 
maps to Dinsmoor and his team at the 
Frick, where they were marked to reflect 
the indexed works. The Library’s two pho¬ 
tographers, Ira Martin and Thurman Rotan, 
played a vital role in the process: First they 



overlaid tracing paper with a grid over each 
map; on the grid they marked and numbered 
cultural sites to correspond with the master 
index; finally, they made a photostat of the 
map with the grid attached. The positives 
that were printed from the photostats were 
then forwarded to the Army Air Corps for 
distribution to the bomber pilots in war 
zones. More than seven hundred maps were 
produced. During the height of the com¬ 
mittee’s activities, from July 15, 1943, until 
January 4, 1944, the Library closed to the 
public so that its staff could focus entirely on 
the preparation of maps. 

By October 1943 the maps were widely in 
use, especially by the band of more than fifty 
art historians later dubbed “the Monuments 
Men,” who had taken leave from their posts 
at universities and museums to advise the 
army commanders in Europe as they took 
up “the fight for art,” as Ilaria Dagnini Brey 
describes it in her book on the subject, The 
Venus Fixers (2009). 

As the war raged, the Library’s staff 
members—and the entire scholarly commu¬ 
nity—became aware of the disastrous looting 
that was taking place in Europe. A second 



goal of the Roberts Commission quickly 
emerged: “To assist in the salvage of stolen 
works of art and restitution to their rightful 
owners.” The Library lent its many resources 
to these efforts as well, and in October 1944 
Dinsmoor wrote to Miss Frick that “The 
Frick Library has been and will continue to 
be . . . indispensable for this kind of detec¬ 
tive work, which is increasingly important 
as the war in Europe draws toward an end 
and as the details of the restitution of looted 
property becomes paramount.” 

Dinsmoor’s prediction proved correct. 
More than six decades after the war’s con¬ 
clusion, the Frick Art Reference Library 
continues to aid curators, private collectors, 
and art historians charged with tracking 
down works stolen by the Nazis. With the 
aid of the Library’s resources—particularly 
its Photoarchive, vast collection of auction 
house and art gallery catalogues dating from 
the war era, and recently created sales and art 
patrimony databases—researchers are able 
to piece together information to help reunite 
works of art and their rightful owners.— Inge 
Reist , Director of the Center for the History of 
Collecting 
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COMMUNITY 


Donors Come Together 

Autumn Dinner, Fellows Events, Opening for Vermeer , Rembrandt, and Hals 





T he Frick Collection honored Michel 
David-Weill at its annual Autumn 
Dinner, on October 7. A distinguished 
banker, collector, and philanthropist, Mr. 
David-Weill has been a generous friend to 
the Frick, helping to underwrite exhibi¬ 
tions of French art and contributing to the 
endowment to fund the position of Curator 
of Decorative Arts. The black-tie event raised 
nearly $1.2 million to support programs at 
both the Collection and the Library, includ¬ 
ing education initiatives. 

Fellows gathered on September 10 for 
the annual Behind-the-Scenes Luncheon 
hosted by Director Ian Wardropper, who 


spoke about upcoming exhibitions and spe¬ 
cial projects. On October 3, Edmund de 
Waal—an acclaimed artist and the author 
of the best-selling The Hare with Amber 
Eyes —presented a lecture to inaugurate the 
Center for the History of Collecting Fellows. 
The program was followed by dinner at 
Gagosian Gallery, the evenings sponsor. On 
October 21, nearly 400 friends and donors 
gathered to celebrate the opening of Vermeer ; 
Rembrandt , and Hals: Masterpieces of Dutch 
Painting from the Mauritshuis. 

For information about upcoming events, 
including the Young Fellows Ball on March 13, 
contact Colleen Tierney at 212.547.0705. 


Autumn Dinner 1. Ian Wardropper, Margot Bogert, 
and Michel David-Weill 2. Oscar and Annette de la 
Renta with Beatrice Santo Domingo 3. Antonio and 
Susannah Weiss 4. Catherine Flint and Sarah Flint 
5. Arie and Coco Kopelman 6. Melinda Sullivan and 
Ian Wardropper 7. David Goldman, Mark Schaffer, 
and Sarah McNear 8. Anne and Alain Goldrach 
with Helen Clay Chace 9. Patricia Tang and Janine 
Luke 10. Isabelle and Richard Feigen 

Fellows Luncheon 11. June Dyson and Mimi 
Stafford 12. Alice Cary Brown and Cynthia Polsky 
13. Aso Tavitian and Isabella Meisinger 

Opening Reception for Vermeer, Rembrandt, and 
Hals 14. Constance Birkelund, Olivia Birkelund, and 
John Birkelund 15. Vermeers Girl with a Pearl Earring 

16. Christina Lang Assael and Lawrence Lewis 

Center for the History of Collecting Fellows Event 

17. Londa Weisman and Sid Knafel with Genevieve 
Brown 18. Inge Reist and Edmund de Waal 
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Statement of Financial Position 

June 30, 2013, and 2012 



2013 

2012 

Assets 



Cash and cash equivalents 

$ 808,937 

$ 1,009,680 

Contributions receivable 

3,046,309 

4,128,483 

Due from broker for securities sold 

101,282 

297,258 

Inventory 

774,956 

686,712 

Prepaid expenses, receivables, 



and other assets 

1,165,828 

790,050 

Prepaid pension benefits 

2,011,947 

— 

Investments in securities 

274,625,707 

242,521,240 

Investments in real estate, at cost 

— 

342,794 

Property and equipment, net 

20,380,850 

20,912,867 

Total assets 

$ 302,915,816 

$ 270,689,084 


Liabilities 



Accounts payable, accrued expenses, 

2,315,044 

2,301,140 

and deferred income 



Accrued postretirement health and 

6,715,462 

6,585*483 

other benefits 



Accrued pension benefits 

— 

1,659,656 

Total liabilities 

9,030,506 

10,546,279 

Net assets 



Unrestricted 

239*807,903 

210,871,863 

Temporarily restricted 

14,520,114 

10,947*292 

Permanently restricted 

39 * 557*293 

38,323,650 

Total net assets 

293.885,310 

260,142,805 

Total liabilities and net assets 

$ 302,915,816 

$ 270,689,084 


Note 1 

For purposes of brevity, the June 30, 2013, financial infor¬ 
mation presented here is excerpted from our audited 
financial statements as prepared by the independent 
accounting firm of O’Connor Davies Munns & Dobbins, 
LLP, which rendered an unmodified opinion as to 
those statements’ conformance with generally accepted 
accounting principles. This excerpted information does 
not include the Statement of Cash Flows or the foot¬ 
notes, which are integral to a full presentation of the 
Collection’s financial position. A complete Report of 
the Independent Auditors is available by writing to the 
Development Office of The Frick Collection. 

Note 2: Measure of Operations 

Operations include all revenues and expenses that are an 
integral part of its programs and supporting activities. 
The measure of operations includes investment income 
equal to the 4.50% spending rate (see Note 3 below) and 
excludes investment return in excess of, or less than, the 
spending rate. The measure of operations also excludes 
permanently restricted contributions; purchase and sale 
of museum and library collection items; unsolicited, 
unrestricted contributions of $50,000 or more, which 
are board-designated for long-term investment as funds 
functioning as endowment; depreciation of property and 
equipment; and releases of net assets from restrictions 
related to non-operating items. 

Note 3: Spending Rate 

The Collection manages its pooled investments on a total 
return basis. To preserve the investments’ long-term 
purchasing power, the Collection makes available to be 
spent each year a percentage of the investment portfo¬ 
lio’s average market value for the twelve quarters ending 
the March prior to the beginning of the fiscal year. The 
spending rate was 4.50% for fiscal years 2013 and 2012. 
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Statement of Activities 

June 30, 2013 (with comparative totals for the year ended June 30, 2012) 


Unrestricted Total 



Board 


Temporarily 

Permanently 



General 

Designated 

Total 

Restricted 

Restricted 

2013 

2012 


Operating Support and Revenues 








Spending from endowment 

$ 10,342,302 $ 

— 

$ 10,342,302 

$ — $ 

— 

$ 10,342,302 

$ 9,843,015 

Other capital gain 

12,025 

— 

12,025 

— 

— 

12,025 

23,244 

Admission fees 

4,023,893 

— 

4,023,893 

— 

— 

4,023,893 

4,065,554 

Membership 

1,779,186 

- 

1,779,186 

— 

— 

1,779,18 6 

1,550,609 

Bookstore sales and miscellaneous 

1,284,531 

— 

1,284,531 

— 

— 

1,284,531 

1 , 373,852 

Contributions 

3 , 536,534 

- 

3 , 536,534 

2 , 754,683 

— 

6,291,217 

6,040,945 


20,978,471 

- 

20,978,471 

2,754,683 

- 

23 , 733,154 

22,897,219 

Net assets released from restrictions 

2,647,828 

- 

2,647,828 

(2,647,828) 

- 

— 

— 

Total operating support and revenues 

23,626,299 

- 

23,626,299 

106,855 

- 

23 , 733,154 

22,897,219 

Operating Expenses 








Museum programs 








Operations 

6,045,062 

— 

6,045,062 

— 

— 

6,045,062 

5,683,564 

Special exhibitions, concerts, and lectures 

1,558,963 

— 

1,558,963 

— 

— 

1 , 558,963 

1 , 467,795 

Bookstore, including cost of sales 

1,287,598 

- 

1,287,598 

- 

- 

1,287,598 

1,303,400 

Total museum programs 

8,891,623 


8,891,623 

- 

- 

8,891,623 

8 , 454,759 

Library programs 








Operations 

4,194,190 

— 

4,194,190 

— 

— 

4,194,190 

3 , 930,719 

Special programs 

479,776 

— 

479,776 

— 

— 

479,776 

563,944 

Total library programs 

4 > 673>966 

- 

4 , 673,966 

- 

- 

4 , 673,966 

4,494,663 

Total Programs 

13,565,589 

- 

13,565,589 

- 

- 

13,565,589 

12,949,422 

Supporting services 








General and administrative 

7 , 976,509 

— 

7 , 976,509 

— 

— 

7 , 976,509 

7,580,508 

Fundraising 

1,708,742 

- 

1,708,742 

- 

- 

1,708,742 

1,546,210 

Total supporting services 

9,685,251 

- 

9,685,251 

- 

- 

9,685,251 

9,126,718 

Total operating expenses 

23,250,840 

- 

23,250,840 

- 

- 

23,250,840 

22,076,140 


Excess of operating support and revenues 


over operating expenses 

375,459 

— 

375,459 

106,855 

— 

482,314 

821,079 

Non-operating changes to net assets 

Contributions 


98,068 

98,068 


1 , 233,643 

i, 33 i, 7 H 

948,003 

Depreciation 

- 

(1,719,040) 

(1,719,040) 

- 

- 

(1,719,040) 

(1,616,265) 

Acquisition of collection item 

- 

- 

— 

— 

— 

- 

(235,298) 

Gain on sale of non-operating asset 

- 

1,470,668 

1,470,668 

— 

— 

1,470,668 

2 , 543,331 

Net investment return designated for 
long-term investment 

_ 

25 , 361,953 

25 , 361,953 

4 , 549 , 3 H 

_ 

29,911,267 

(18,713,163) 

FAS 158 benefit adjustments 

2,265,585 

- 

2,265,585 

— 

- 

2,265,585 

(2,748,064) 

Net assets released from restrictions 

— 

1,083,347 

1,083,347 

(1,083,347) 

— 

— 

— 

Total non-operating changes 

2,265,585 

26,294,996 

28,560,581 

3 , 456,967 

1 , 233,643 

33,260,191 

(19,821,456) 

Change in net assets 

2,641,044 

26,294,996 

28,936,040 

3,572,822 

1,233,643 

33,742,505 

(19,000,377) 


Net assets 

Beginning of year $3,781,201 $207,090,662 $210,871,863 $10,947,292 $38,323,650 $260,142,805 $279,143,182 

End of year $6,422,245 $233,385,658 $239,807,903 $14,520,114 $ 39 , 557,293 $293,885,310 $260,142,805 
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Gifts and Grants 


W e deeply appreciate the generos¬ 
ity of the individuals, foundations, 
and corporations that made contributions 
to The Frick Collection during the past 
fiscal year, July 1, 2012, to June 30, 2013. 
These gifts and grants provide vitally needed 
general operating funds as well as support 
for a range of important projects, includ¬ 
ing special exhibitions and publications, the 
education program, library acquisitions, 
conservation equipment and materials, and 
services to scholars. 

To read about the Fricks many activities 
and accomplishments of the past fiscal year, 
please refer to the complete Annual Report, 
which is available online at www.frick.org. 


$ 1 , 000,000 

Anonymous in memory of Melvin R. Seiden 

$500,000 to $999,999 

Mr. and Mrs. Jean-Marie Eveillard 

$250,000 to $499,999 

The Arnhold Foundation 
Mr. and Mrs. Jeremiah M. Bogert 
The Sherman Fairchild Foundation 
Sidney R. Knafel and Londa Weisman 
The Peter Jay Sharp Foundation 
Aso O. Tavitian 

$100,000 to $249,999 

John and Constance Birkelund 
Ayesha Bulchandani-Mathrani and 
Sandeep Mathrani 
Mr. and Mrs. L. F. Boker Doyle 
Mr. and Mrs. Walter A. Eberstadt 
Cheryl and Blair Effron 
Barbara G. Fleischman 
The Helen Clay Frick Foundation 
Agnes Gund 

Mr. and Mrs. Franklin W. Hobbs 
Mr. and Mrs. Michael J. Horvitz 
Mr. and Mrs. Charles M. Royce 
Mr. and Mrs. Stephen A. Schwarzman 
Robert H. Smith Family Foundation 
Antonio Weiss and Susannah Hunnewell 


$50,000 to $99,999 

Jody and John Arnhold 
Mr. and Mrs. Peter P. Blanchard III 
Mrs. Henry Clay Frick II 
Peter and Gail Goltra 
The Christian Humann Foundation 
Christian K. Keesee 
Anna-Maria and Stephen Kellen 
Foundation 

Mr. and Mrs. Juan A. Sabater 

$25,000 to $49,999 

Irene Roosevelt Aitken 

Helen-Mae and Seymour Askin 

Anne T. and Robert M. Bass 

The Alexander Bodini Foundation 

The Bodman Foundation 

Mr. and Mrs. I. Townsend Burden III 

Mr. and Mrs. John J. Burns Jr. 

Helen Clay Chace 

D. Ronald Daniel and Lise Scott 

The Gladys Krieble Delmas Foundation 

Mr. and Mrs. David Dillard 

Mrs. Charles H. Dyson 

Francis Finlay 

David B. Ford 

Mary Ann Fribourg 

Mr. and Mrs. J. Tomilson Hill III 

Mr. and Mrs. Robert F. Hoerle 

The Robert K. Johnson Foundation 

Mr. and Mrs. David M. Leuschen 

Mr. and Mrs. Matthew McLennan 

Diane Allen Nixon 

Bernard* and Louise Palitz 

Mr. and Mrs. Howard Phipps Jr. 

Mary Lawrence Porter 

Dr. and Mrs. James S. Reibel 

Mr. and Mrs. John R. Robinson 
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Mr. and Mrs. Steven Roth 
Louisa Stude Sarofim 
Mrs. Constantine Sidamon-EristofF 
Melinda and Paul Sullivan 
Mr. and Mrs. David M. Tobey 
Mrs. Charles Wrightsman 
Anonymous (2) 

$10,000 to $24,999 

Joan Taub Ades and Alan M. Ades 

The David Berg Foundation 

David Brown and Erika Franke 

The Honorable and Mrs. W. L. Lyons Brown 

Edward Lee Cave 

Jerry Ann Woodfin Costa and Victor Costa 
Mrs. Daniel Cowin 
Lewis Cullman 

The Honorable and Mrs. Walter J. P. Curley 

Hester Diamond 

Joanne du Pont Foster 

Elise D. Frick and John A. Garraty 

Mr. and Mrs. Lawrence Friedland 

Mr. and Mrs. Michael E. Gellert 

Mr. and Mrs. George J. Gillespie III 

Mr. and Mrs. Hubert L. Goldschmidt 

Mr. and Mrs. Andrew S. Gundlach 

Mr. and Mrs. Michael Harkins 

Drue Heinz Trust 

Betty Wold Johnson 

Mr. and Mrs. Thomas L. Kempner Jr. 

F. M. Kirby Foundation 

Samuel H. Kress Foundation 

Edie Langner and Michael H. Coles 

Robert Lehman Foundation 

Sally and Howard Lepow 

Adam K. Levin and Heather McDowell 

Arthur L. Loeb 

Mr. and Mrs. John Macaskill 


Mr. and Mrs. Stephen F. Mandel 
James C. Marlas and 

Marie Nugent-Head Marlas 
The Curtis W. McGraw Foundation 
Heather Sue Mercer and George Wells 
Rebekah Mercer and Sylvain Mirochnikoff 
Mr. and Mrs. Robert Mercer 
Metropolitan New York Library Council 
The Netherland-America Foundation 
Eileen D. Newman 
Mr. and Mrs. Gregory K. Palm 
Billy Rose Foundation 
Mark Schaffer and David Goldman 
Dr. and Mrs. Robert Schneider 
Roberta Schneiderman 
Mr. and Mrs. Stanley DeForest Scott 
Carl Skoggard and Joseph Holtzman 
F. Randall Smith and Judith Smith 
Mrs. Elizabeth M. Stafford 
Estate of Ruth Stern 

Mr. and Mrs. Lothar Freiherr von Maltzahn 
The Wallace Foundation 
Timothy Wallach and Fleur Fairman 
Mr. and Mrs. Robert G. Wilmers 
Mr. and Mrs. William D. Zabel 
Anonymous (2) 


$5,000 to $9,999 

Frances Beatty Adler and Allen R. Adler 
Mr. and Mrs. Anthony Ames 
Mr. and Mrs. Christopher Beale 
Mr. and Mrs. Frederick W. Beinecke 
Mr. and Mrs. Peter C. H. Brown 
James J. Clark 

Filomen M. DAgostino Foundation 

Leon Dalva 

Antal Post de Bekessy 

Mr. and Mrs. Jamie Dimon 

Epstein Teicher Philanthropies 

Jerald Dillon Fessenden 

Martha Fleischman 

Mr. and Mrs. Xavier J. Flouret 

Carole Bailey French and John French III 

Mr. and Mrs. Alain Goldrach 

Mr. and Mrs. Donald J. Gordon 

Antonia and George Grumbach 

Martha M. Hare 

Dr. and Mrs. Peter N. Heydon 

The Iris Foundation 

Mr. and Mrs. Richard E. Jaffe 

Mr. and Mrs. Dudley D. Johnson 

Mr. and Mrs. Henry P. Johnson 

Mr. and Mrs. Jon Landau 

Mr. and Mrs. Ronald S. Lauder 

Mr. and Mrs. Dale LeMasters 

Leon Levy Foundation 

Asbjorn R. Lunde 

Mr. and Mrs. Hampton S. Lynch Jr. 

Nancy A. Marks 

Paolo Martino and Lillian Vernon 
Sandra Earl Mintz 
Mr. and Mrs. Donald Newhouse 
Dr. David Orentreich 
Christopher Petermann 

* deceased 
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Mr. and Mrs. Leon B. Polsky 
Alexandra Caroline Porter 
Mr. and Mrs. Francois Poulet 
Barbara A. Reuter and 
William J. Williams Jr. 

David Rockefeller 
Mrs. Alexandre Rosenberg 
Robert and Margaret Rothschild 
George Sard and Susan Wasserstein 
Dr. Stephen K. Scher and Janie P. Woo 
Mr. and Mrs. Howard Solomon 
Beatrice Stern 
Mr. and Mrs. Leo Tick 
Mr. and Mrs. Jeff Volling 
George and Fern Wachter 
Dr. Lucy R. Waletzky and 
James R. Hamilton 
Mr. and Mrs. William Waterman 
Mrs. Henry H. Weldon 
Dr. and Mrs. Malcolm H. Wiener 
Mr. and Mrs. Arthur T. Williams III 
Mr. and Mrs. James J. Wilson 
Jennifer Wright 
Mr. and Mrs. Victor Wright 
Mr. and Mrs. William Lie Zeckendorf 
Anonymous (3) 


$1,000 to $4,999 

William and Donna Jo Acquavella 
Oxana Adler and Svetlana Matsakh 
Affirmation Arts Fund 
Mr. and Mrs. Ahmar Ahmad 
The Ahmanson Foundation 
Mr. and Mrs. Mark Appel 
Alexander Apsis 
Charlotte P. Armstrong 
Paul Arnhold 

Mr. and Mrs. Ben Ashkenazy 
Eiko and Michael Assael 
Yan Assoun and Polina Proshkina 
Gillian Attfield 
Randall and Virginia Barbato 
Anne H. Bass 
Mr. and Mrs. Nelson Blitz 
Stephana Bottom and Duncan M. Webb 
Mr. and Mrs. David Nelson Bradford 
Richard A. Brodie 
Quigley Bruning 
Katherine F. Brush 
Mrs. James E. Burke 
Alexander Chatfield Burns 
Dr. Teresa A. Carbone and 
Robert B. Goldsmith 
Mr. and Mrs. Thomas A. Cassilly 
Joanne L. Cassullo 
Charina Foundation 
Mr. and Mrs. Purnendu Chatterjee 
Minalie Chen and Jackson Hsieh 
Andrea Chung 
Margaret Civetta 

Emy Cohenca and Nevine Michaan 
Mr. and Mrs. Donald Cohn 
Melissa Condie 
Lori Conkling 

Mr. and Mrs. Steven Cookson 
T. A. Cox 


Mary Sharp Cronson 

Mr. and Mrs. Michael Davis 

Sylvia de Cuevas 

Mr. and Mrs. Joseph Della Rosa 

Kathryn R. DelPizzo and Roberto Mastrigli 

L. Julian Demchuk 

Elisabeth de Picciotto 

Ellen and Pierre de Vegh 

W. Leslie Duffy 

Scott H. Dunklee 

Eliza Dyson and Joel LeVangia 

Allison M. Ecung 

Pauline Marie Eveillard 

Tarry Faries 

Mr. and Mrs. Martin Feldstein 

Sarah P. Flint 

Mr. and Mrs. David Forer 

Mary and Howard Frank 

Mr. and Mrs. Joel E. Freedman 

Robert L. Froelich 

Alfred V. Gallicchio 

Mr. and Mrs. Sergio Galvis 

Garden Homes Fund 

Stephen A. Geiger 

William T. Georgis and Richard D. Marshall 

Sir David Gibbons and Lady Gibbons 

Mr. and Mrs. Raymond Gindi 

Dr. Henry P. Godfrey and Ginger Schnaper 

Nancy Goodman and Michael Froman 

Mrs. Oliver R. Grace 

Ian J. Green and Regina Alice Schroeder 

Mrs. Henry Grunwald 

Gretchen Guo and Caroline Baptista 

Mr. and Mrs. Thomas F. Hodgman 

Katherine Rosenthal Horvitz 

Lauren Hubbell 

Mr. and Mrs. John R. Hupper 

Mr. and Mrs. Christopher J. Irwin 

Frank R. Jimenez 
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Asger Jorgensen 
Mr. and Mrs. Warren S. Josephy 
Mr. and Mrs. Jerome Jurschak 
Dr. Ute Wartenberg Kagan and 
Jonathan H. Kagan 
Leon Kalvaria 
Brian Kane 

Mr. and Mrs. Maurice Kassimir 

Edward Katz 

Suzanne Kavetas 

Mr. and Mrs. Richard Keim 

Pamela Keld and Joseph Edelman 

Jisoo Kim 

Mr.* and Mrs. Walter C. Klein 
Phyllis L. Kossoff 
Adam Kulewicz 
Justin R. Kush 
George Labalme Jr. 

Eugene M. Lang 

Lucy Jane Lang and Scott Asher 

Dolores Larson and Christopher Larson 

Leonard A. Lauder 

Mr. and Mrs. Alexander M. Laughlin 

Harrison T. LeFrak 

Alexandra Leighton 

Serena Lese 

Geraldine Lettieri 

Mr. and Mrs. Matthew P. Lubman 

Malcolm MacDonald 

Mr. and Mrs. Andrew Malik 

Carol Collins Malone 

Anne and John Marion 

Ethel Kennedy Marran 

Harry M. Mateer III and Jessica Bassett 

Patrick G. Mauro II 

Mr. and Mrs. Sean D. McAndrew 

Lucy Fleming McGrath 

Clare E. McKeon 

Thierry Millerand 


Mr. and Mrs. Sylvester Miniter IV 

Mr. and Mrs. Achim Moeller 

Holly Myers and Kirk Neely 

Otto Naumann and Heidi D. Shafranek 

Mr. and Mrs. Henry Neville 

Jill Newhouse 

The Lizabeth and Frank Newman 
Charitable Foundation 
Celia Nichols and Josef Najar 
Mr. and Mrs. Wilson Nolen 
Mr. and Mrs. Alexander Overstrom 
Joann Pailey 

Mr. and Mrs. John A. Paulson 

Joan Whitney Payson 

Mr. and Mrs. Norman L. Peck 

Ada Peluso and Romano I. Peluso 

Mr. and Mrs. Samuel Polk 

Tatiana Pouschine and Richard Strother 

Deacon John Michael Powers 

Mr. and Mrs. Samuel F. Pryor IV 

Mr. and Mrs. William P. Rayner 

R.B. Regan 

Frank E. Richardson 

Mr. and Mrs. William Rippe 

Michael Rogan 

The Honorable and Mrs. Felix G. Rohatyn 

Mr. and Mrs. Andrzej K. Rojek 

Mr. and Mrs. Jonathan Rosen 

Mr. and Mrs. E. John Rosenwald Jr. 

Nanette Ross 

Stanley A. Rowe 

Lynne Rutkin 

Elisabeth A. Saint-Amand 

Alan E. Salz and Brad Whitehurst 

Noelle Salzano 

Mr. and Mrs. Karim Samii 

Justin M. Sanders 

Beatrice Santo Domingo 

Danielle Sapse 


Jeanette Sarkisian and Paul A. Wagner 
Fuad Sawaya 

William R. Schermerhorn and 
Daniel Dutcher 
Maggy Frances Schultz 
Suzanne Scott 

Dr. and Mrs. Thomas P. Sculco 

Katherine Seligmann 

Mr. and Mrs. Michael Seligmann 

Monica Seligmann and Charles Petersen 

Lacary Sharpe 

Gregory Sherman 

Gil Shiva 

R. Andrew Shore 

Mr. and Mrs. Andy Silberfein 

Clarice Smith 

Mrs. Charles F. Smithers 

Suki Sohn 

Aleta Spitaleri 

Mr. and Mrs. John S. W. Spofford 
Sara A. Spooner and Edward M. Stroz 
Mr. and Mrs. Robert K. Steel 
Gerald G. Stiebel and 

Penelope Hunter-Stiebel 
Elizabeth F. Stribling and Guy Robinson 
Elizabeth Strong-Cuevas 
The Studio in a School Association 
Mr. and Mrs. James R. Sullivan III 
Louise Sunshine and Martin Begun 
Pamela C. Suskind 

Kevin Telford and Dr. Charlotte K. Telford 

Barbara and Donald Tober 

Mr. and Mrs. John L. Townsend III 

Judson B. Traphagen 

Mr. and Mrs. Cor Van den Heuvel 

Simona Vassilev 

Arunima Vyas 

* deceased 
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Alexandra Wagle 

Dr. Karl M. F. Wamsler 

Ian Wardropper and Sarah McNear 

Robert White 

Laura Winters 

Andrea Woodner 

Dian Woodner and The Paula Vial Fund 


Curatorial Visiting Committee 

Frances Beatty Adler 

Irene Roosevelt Aitken 

Helen-Mae and Seymour R. Askin 

Ayesha Bulchandani-Mathrani 

Hester Diamond 

Elizabeth Eveillard 

Martha Fleischman 

Mr. and Mrs. Lawrence Friedland 

Michael Gallagher 

Anne Goldrach 

Jon Landau 

Chari LeMasters 

Mr. and Mrs. Howard G. Lepow 

Asbjorn R. Lunde 

Nancy A. Marks 

Janet Mavec 

Diane Allen Nixon 

Susan R. Palm 

Ada Peluso 

Romano I. Peluso 

Dr. Stephen K. Scher 

Beatrice Stern 

George Wachter 

Catherine R. Williams 


Decorative Arts 
Visiting Committee 

Irene Roosevelt Aitken 

Henry H. Arnhold 

Mr. and Mrs. Peter C. H. Brown 

Edward Lee Cave 

Leon Dalva 

Michele Beiny Harkins 
Sidney R. Knafel 
Thierry Millerand 
Mark Schaffer 
Elizabeth M. Stafford 
Melinda and Paul Sullivan 
Susan Weber 
Jody Wilkie 

William Lie Zeckendorf 


Sustainer Society 

W e are grateful to the following 
donors, each of whom made an 
unrestricted contribution of $1,000 or more 
to the Annual Fund. 


$25,000 

Mr. and Mrs. David M. Leuschen 


$ 10,000 

The Honorable and Mrs. Walter J. P. Curley 

Betty Wold Johnson 

Carl Skoggard and Joseph Holtzman 


$6,000 

Mark Schaffer and David Goldman 


$5,000 

Sandra Earl Mintz 
Dr. and Mrs. James S. Reibel 
Mr. and Mrs. John R. Robinson 
David Rockefeller 


22 The Frick Collection 


$ 3,000 

Leonard A. Lauder 

$2,500 

Charlotte P. Armstrong 
Gillian Attfield 

Sir David Gibbons and Lady Gibbons 
Mr. and Mrs. Donald J. Gordon 
Mr. and Mrs. Robert F. Hoerle 
Carol Collins Malone 
Anne and John Marion 
The Lizabeth and Frank Newman 
Charitable Foundation 
The Peter Jay Sharp Foundation 

$ 2,000 

Emy Cohenca and Nevine Michaan 
Sally and Howard Lepow 
Asbjorn R. Lunde 

Mr. and Mrs. Alexander Overstrom 
Gil Shiva 

Mr. and Mrs. John L. Townsend III 

Mrs. Henry H. Weldon 

Dr. and Mrs. Malcolm H. Wiener 

$1,500 

Mr. and Mrs. Steven Cookson 

Robert L. Froelich 

Phyllis L. KossofF 

Geraldine Lettieri 

Mr. and Mrs. Wilson Nolen 

Mr. and Mrs. John S. W. Spofford 

Elizabeth M. Stafford 


$ 1,000 

William and Donna Jo Acquavella 
Joan Taub Ades and Alan M. Ades 
Alexander Apsis 
Quigley Bruning 
Mrs. James E. Burke 
Dr. Teresa A. Carbone and 
Robert B. Goldsmith 
Edward Lee Cave 
Mary Sharp Cronson 
Sylvia de Cuevas 
Ellen and Pierre de Vegh 
Tarry Faries 
Jerald Dillon Fessenden 
Mr. and Mrs. David Forer 
Joanne du Pont Foster 
Mary and Howard Frank 
Mr. and Mrs. Joel E. Freedman 
Alfred V. Gallicchio 
Mr. and Mrs. Michael E. Gellert 
Mrs. Oliver R. Grace 
Mrs. Henry Grunwald 
Mr. and Mrs. Thomas F. Hodgman 
Dr. Ute Wartenberg Kagan and 
Jonathan H. Kagan 
Brian Kane 

Mr. and Mrs. Walter C. Klein 
Mr. and Mrs. Jon Landau 
Arthur L. Loeb 

Mr. and Mrs. Richard L. Menschel 

Rebekah Mercer and Sylvain Mirochnikoff 

Thierry Millerand 

Holly Myers and Kirk Neely 

Otto Naumann and Heidi D. Shafranek 

Mr. and Mrs. Donald Newhouse 

Jill Newhouse 

Mr. and Mrs. Norman L. Peck 
Mr. and Mrs. Samuel Polk 
Mr. and Mrs. Samuel F. Pryor IV 


Mr. and Mrs. William P. Rayner 
Frank E. Richardson 
Michael Rogan 

The Honorable and Mrs. Felix G. Rohatyn 

Lynne Rutkin 

Beatrice Santo Domingo 

Roberta Schneiderman 

Dr. and Mrs. Thomas P. Sculco 

Clarice Smith 

Mr. and Mrs. Robert K. Steel 
Elizabeth F. Stribling and Guy Robinson 
Barbara and Donald Tober 
Ian Wardropper and Sarah McNear 
Dian Woodner and The Paula Vial Fund 
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Fellows and Friends 


Directors Circle 

Irene Roosevelt Aitken 
Mr. and Mrs. Henry H. Arnhold 
John and Constance Birkelund 
Mr. and Mrs. Peter P. Blanchard III 
The Honorable Daniele Bodini 
Mr. and Mrs. Jeremiah M. Bogert 
Ayesha Bulchandani-Mathrani and 
Sandeep Mathrani 
Mr. and Mrs. John J. Burns Jr. 

Helen Clay Chace 

Mr. and Mrs. David Dillard 

Mr. and Mrs. L. F. Boker Doyle 

Mrs. Charles H. Dyson 

Bruno and Sylvia Eberli 

Mr. and Mrs. Walter A. Eberstadt 

Mr. and Mrs. Blair W. Effron 

Mr. and Mrs. Jean-Marie Eveillard 

Francis Finlay 

Barbara G. Fleischman 

David B. Ford 

Mrs. Henry Clay Frick II 

Peter and Gail Goltra 

Agnes Gund 

Mr. and Mrs. J. Tomilson Hill III 
Mr. and Mrs. Franklin W. Hobbs 
Mr. and Mrs. Robert F. Hoerle 
Mr. and Mrs. Michael J. Horvitz 
Christian K. Keesee 
Sidney R. Knafel and Londa Weisman 
Janine Luke 

Mr. and Mrs. Matthew B. McLennan 
Mr. and Mrs. Samuel I. Newhouse Jr. 
Bernard* and Louise Palitz 
Mr. and Mrs. Howard Phipps Jr. 

Dr. and Mrs. James S. Reibel 
Mr. and Mrs. John R. Robinson 
Mr. and Mrs. Charles M. Royce 


Mr. and Mrs. Juan A. Sabater 

Dr. Nathan E. Saint-Amand 

Mr. and Mrs. Stephen A. Schwarzman 

Anne Sidamon-Eristoff 

Melinda and Paul Sullivan 

Aso O. Tavitian 

Mr. and Mrs. David M. Tobey 

Antonio Weiss and Susannah Hunnewell 

Mrs. Charles Wrightsman 

Anonymous 

Honorary Fellows 

Theodore Dell 
Le Comte d’Haussonville 
Everett Fahy 

Dr. and Mrs. Ira H. Kaufman 

Anne and John Marion 

Mrs. Paul Mellon 

Edgar Munhall 

Anne L. Poulet 

Samuel Sachs II 

Mrs. William Suhr 

Mr. and Mrs. Eugene Victor Thaw 

Frederica von Stade 


Henry Clay Frick Fellows 

Anne T. and Robert M. Bass 

Sustaining Fellows 

Joan Taub Ades and Alan M. Ades 

Paula Marie Black 

David Brown and Erika Franke 

The Honorable and Mrs. W. L. Lyons Brown 

Mrs. Daniel Cowin 

Joanne du Pont Foster 

Edie Langner and Michael H. Coles 

Mr. and Mrs. Stephen F. Mandel 

Rebekah Mercer and Sylvain Mirochnikoff 

Mr. and Mrs. Robert Mercer 

Eileen D. Newman 

Mr. and Mrs. Gregory K. Palm 

Dr. and Mrs. Robert Schneider 

Roberta Schneiderman 

Mr. and Mrs. Stanley DeForest Scott 

Elizabeth M. Stafford 

Anonymous 
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Supporting Fellows 

Mr. and Mrs. Christopher Beale 

Edward Lee Cave 

Antal Post de Bekessy 

Jerald Dillon Fessenden 

Martha M. Hare 

Mrs. Henry J. Heinz II 

Dr. and Mrs. Peter N. Heydon 

Mr. and Mrs. Ronald S. Lauder 

Mr. and Mrs. Alexander M. Laughlin 

Mr. and Mrs. Hampton S. Lynch Jr. 

James C. Marlas and 

Marie Nugent-Head Marlas 
Paolo Martino and Lillian Vernon 
Mr. and Mrs. Donald Newhouse 
Barbara A. Reuter and 
William J. Williams Jr. 

Louisa Stude Sarofim 

Mr. and Mrs. Howard Solomon 

Anonymous 

Supporting Rembrandt Fellows 

Mr. and Mrs. Xavier J. Flouret 

Dr. David Orentreich 

George Sard and Susan Wasserstein 


Contributing Fellows 

Mr. and Mrs. Mark Appel 
Eiko and Michael Assael 
Randall and Virginia Barbato 
Anne H. Bass 

Mr. and Mrs. David Nelson Bradford 

Richard A. Brodie 

Katherine F. Brush 

Mr. and Mrs. Thomas A. Cassilly 

Margaret Civetta 

T. A. Cox 

L. Julian Demchuk 

Ellen and Pierre de Vegh 

W. Leslie Duffy 

Mr. and Mrs. Martin Feldstein 

Stephen A. Geiger 

Mr. and Mrs. Michael E. Gellert 

William T. Georgis and Richard D. Marshall 

Dr. Henry P. Godfrey and Ginger Schnaper 

Mr. and Mrs. Hubert L. Goldschmidt 

Mr. and Mrs. Donald J. Gordon 

Mr. and Mrs. Warren S. Josephy 

Mr. and Mrs. Jerome Jurschak 

Pamela Keld and Joseph Edelman 

Phyllis L. Kossoff 

Eugene M. Lang 

Arthur L. Loeb 

Clare McKeon 

Mr. and Mrs. Achim Moeller 
Mr. and Mrs. Norman L. Peck 
Mr. and Mrs. Leon B. Polsky 
Deacon John Michael Powers 
Mr. and Mrs. William Rippe 
Mr. and Mrs. Andrzej K. Rojek 
Mr. and Mrs. Jonathan Rosen 
Nanette Ross 
Stanley A. Rowe 

Alan E. Salz and Brad Whitehurst 


William R. Schermerhorn and 
Daniel Dutcher 
Suzanne Scott 

Dr. and Mrs. Thomas P. Sculco 
Mrs. Charles F. Smithers 
Sara A. Spooner and Edward M. Stroz 
Mr. and Mrs. Robert K. Steel 
Gerald G. Stiebel and 

Penelope Hunter-Stiebel 
Elizabeth Strong-Cuevas 
Mr. and Mrs. Cor Van den Heuvel 
Dr. Karl M. F. Wamsler 
Mr. and Mrs. James J. Wilson 
Anonymous 

Contributing 
Rembrandt Fellows 

Daisy Nippert Ames 

Stephana Bottom and Duncan M. Webb 

Mr. and Mrs. Sergio Galvis 

Frank R. Jimenez 

Mr. and Mrs. Leon Kalvaria 

Jisoo Kim 

Serena Lese 

Martha Loring 

Alexandra Caroline Porter 

Mr. and Mrs. Karim Samii 

Judson B. Traphagen 


* deceased 
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Contributing Young Fellows 

Oxana Adler and Svetlana Matsakh 

Mr. and Mrs. Ahmar Ahmad 

Paul Arnhold 

Alexander Chatfield Burns 

Stephanie Caruso 

Melissa Condie 

Lori Conkling 

Mr. and Mrs. Michael Davis 

Allison M. Ecung 

Pauline Marie Eveillard 

Sarah P. Flint 

Lauren Hubbell 

Mr. and Mrs. Christopher J. Irwin 

Asger Jorgensen 

Edward Katz 

Adam Kulewicz 

Justin R. Kush 

Lucy Jane Lang and Scott Asher 

Elizabeth Lettieri 

Mr. and Mrs. Matthew P. Lubman 

Harry M. Mateer III and Jessica Bassett 

Patrick G. Mauro II 

Mr. and Mrs. Sean D. McAndrew 

Mr. and Mrs. Alexander Overstrom 

Joann Pailey 

Noelle Salzano 

Maggy Frances Schultz 

Lacary Sharpe 

R. Andrew Shore 

Mr. and Mrs. James R. Sullivan III 

Kevin Telford and Dr. Charlotte K. Telford 

Romy Vassilev 

Arunima Vyas 

Alexandra Wagle 

Jennifer Wright 


Fellows 

Mr. and Mrs. Michael Nash Ambler 

Mr. and Mrs. R. Leigh Ardrey 

Martha A. and Thomas G. Armstrong 

Edgar D. Aronson 

A. L. Ballard 

Joseph and Gail Barry 

Mr. and Mrs. Stanley M. Bogen 

Laurel Ann Brien 

John D. and Jasanna Britton 

Elizabeth A. R. and Ralph S. Brown Jr. 

Mrs. James E. Burke 

Mr. and Mrs. Samuel C. Butler 

Austin B. Chinn 

Mr. and Mrs. Christopher T. Clark 
Yann Coatanlem and James G. Brooks 
J. Patrick Cooney 

Mr. and Mrs. George S. Coumantaros 
Dr. Charles Giovanni Vanzan Coutinho 
Mr. and Mrs. Andrew M. Crisses 
Heather Croner 
Mr. and Mrs. Edward H. Dane 
D. Ronald Daniel and Lise Scott 
Constance Darrow and Angelo Lomardi 
Michel A. David-Weill 
Sylvia de Cuevas 
Dianne DeWitt 
Marjorie and Alan* Doniger 
Mr. and Mrs. Ira Drukier 
Mr. and Mrs. John L. Eastman 
David Epstein 
Armand B. Erpf 
Christopher Eykyn 
Bruce and Carol Factor 
Andrea Henderson Fahnestock and 
George A. Hambrecht 
J. O. Fairfax 
Derek Farrar 


Robert Feldman and Adrienne Plotch 
Mr. and Mrs. Richard Feldstein 
Mr. and Mrs. James Flaherty 
Mary Ann Fribourg 
Elise D. Frick and John A. Garraty 
Alfred V. Gallicchio 
Richard Gerst and James Por^arelli 
Sir David Gibbons and Lady Gibbons 
Mr. and Mrs. Jeffrey Goldstein 
Mrs. Oliver R. Grace 
Donald W. Graham 
Mr. and Mrs. Richard Gray 
Mr. and Mrs. Peter Greenleaf 
Mr. and Mrs. Nigel Greig 
Mr. and Mrs. Malcolm D. Griggs 
Antonia and George Grumbach 
Mr. and Mrs. Robert Hanke 
Bill and Ruth Ann Harnisch 
Ludmila S. Hess 
Mr. and Mrs. Frederick D. Hill 
Mr. and Mrs. Frank L. Hohmann III 
Mrs. Bruce Duff Hooton 
Ay-Whang Hsia 
Stephen Hundiak 
Mr. and Mrs. John R. Hupper 
Yves-Andre Istel and Kathleen Begala 
Beth E. Jacobs and Dr. Keith Gottesdiener 
Lisa D. Johnson and Williams Cosby 
Mr. and Mrs. Andrew J. Jones 
Honorable Bruce M. Kaplan and 
Janet Yaseen 

Mark and Helene Kaplan 
William W. Karatz 
Suzanne Kavetas 
Robert G. Keller 
Hans W. Kertess 
Dennis A. Klejna 
Angie Z. Kozlowski 
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Mr. and Mrs. Keith Kroeger 
George Labalme Jr. 

Dolores Larson and Christopher Larson 

Mr. and Mrs. Ira A. Lipman 

Robert B. Loper 

Ann Macaluso 

Reeva and Ezra R Mager 

Mr. and Mrs. Tom Marsh 

June Hunt Mayer 

Nancy McCormick 

Lucy Fleming McGrath 

Susan Mikula and Rachel Maddow 

Thierry Millerand 

Mr. and Mrs. Sylvester Miniter IV 

Mr. and Mrs. Richard F. Mooney 

Mr. and Mrs. Lester S. Morse Jr. 

Barbara S. Mosbacher 

Mark Murray 

Mrs. Gabriel G. Nahas 

Jill Newhouse 

Jennifer J. Nilles 

Mr. and Mrs. William A. Nitze 

David P. Nolan 

Mr. and Mrs. Wilson Nolen 

Mr. and Mrs. Martin Nussbaum 

David T. Owsley 

Mr. and Mrs. Douglas L. Paul 

Mr. and Mrs. John A. Paulson 

Leslie B. Perkin 

Mr. and Mrs. Scott Phares 

Mr. and Mrs. Ivan E. Phillips 

Robert S Pirie 

Sheila S. Pulling 

Linda E. Rawlings and Barry Alterman 
The Honorable and Mrs. Felix G. Rohatyn 
Dr. Elliott C. Rosch 
Daniel and Joanna S. Rose 
Susan and Elihu Rose 


Mr. and Mrs. James B. Rosenwald 
Mr. and Mrs. David Roth 
Robert and Margaret Rothschild 
Mr. and Mrs. Richard Rowe 
Mr. and Mrs. Winthrop Rutherfurd Jr. 

Mr. and Mrs. Edward L. Samek 
Jeannette Watson Sanger 
Mr. and Mrs. Michael L. Santini 
Jeanette Sarkisian and Paul A. Wagner 
Professor Simon M. Schama and 
Dr. Virginia E. Papaioannou 
Dr. and Mrs. Joel Schilling 
Mr. and Mrs. Henry T. Segerstrom 
The Honorable and Mrs. Robert L. Shafer 
Georgia Shreve 
J. L. H. Simonds 

Mr. and Mrs. James Baker Sitrick 
F. Randall Smith and Judith Smith 
Mr. and Mrs. Grant Smith 
Suzette de Marigny Smith 
Sabrina Spitaletta 

Peter Steinman and Todd Geringswald 
Dr. and Mrs. Victor Syrmis 
Sara Tecchia and Carole Tecchia 
Catherine V. Thompson 
Mr. and Mrs. Bruce E. Toll 
Alyce Toonk 

Mr. and Mrs. John L. Townsend III 
Mr. and Mrs. Roger Tuckerman 
Zachary Kress Turner 
Mr. and Mrs. Herbert Wachtell 
Dr. Lucy R. Waletzky and 
James R. Hamilton 
Patricia Wengraf 
Mr. and Mrs. Karel Westerling 
Mr. and Mrs. John C. Whitehead 
Mr. and Mrs. G. Jarvis G. Wilcox Jr. 

Duane Wilder 

* deceased 


Mrs. Walter W. Wilds 
Laura Winters 
Jerry Ann Woodfin-Costa 
Andrea Woodner 
Mary N. Young 
Toby C. Young 
Anonymous (2) 
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Non-Resident Fellows 

Charlene Lea Belk 
Mr. and Mrs. Philip Belling 
Mr. and Mrs. Charles P. Bolton 
Yuki and Alex Bouzari 
Deborah Brice 

Mr. and Mrs. Harold Campbell-Pretty 
Mr. and Mrs. Duncan Cornell Card 
Stephen P. Columbia and 
Edward B. C. Columbia 
John W. Eichleay Jr. 

Anne B. Faircloth and 

Frederick Beaujeu-Dufour 
Tarry Faries 
Lawrence Flick 

Mr. and Mrs. Lucius L. Fowler 
Dr. Lucinda A. Harris 
Helen Hecht 

William L. Hudson and Nora Gibson 

Frederic A. Lanes 

Sandra Ann Mabritto 

James McNally 

Richard Pacheco 

Francesca Passalacqua and Donald E. Hardy 

Thomas S. Perakos 

Woodruff M. Price 

Rose and Jacob Ritts 

Adrian Sassoon 

Theresa M. and Charles F. Stone III 

Fritz T. Wegmann 

Anonymous 


Young Fellows 

Mr. and Mrs. Nicholas Acquavella 
Ninve Ramona Adams 
Alla Akimova 

Lauren Alexander and Andrew Ghatan 
Edward A. Allen 

Yan Assoun and Polina Proshkina 

Janine Atamian 

Philip C. Ballard 

Etienne Barg-Townsend 

Laura Bernstein 

Catherine Bettis 

Eric Blair-Joannou 

Inessa Boltyanskaya 

Carter Brady 

Christiana E. Bromberg 

Mr. and Mrs. Bradley William Burwell 

Caroline Calloway 

Chloe Carmichael 

Holland L. Casey 

Michael X. Chen 

Mr. and Mrs. Brian Choi 

Andrea Chung 

Christina Cochran 

Eugenia Comini and Edward Bayliss 

Paige Corbin 

Paul Cruickshank and Yasmeen Hinedi 
James Danner 
Frederic A. de Sibert 

Kathryn R. DelPizzo and Roberto Mastrigli 

Caitlin A. Demkin 

Adrien M. Dewez 

Anastasia Dyakovskaya 

Christina Eberli 

Dr. Michael Espiritu 

Lydia Wickliffe Fenet and 

Christopher Barrett Delaney 
Stephen Fisher and Caroline Fisher 


Julia Flynn 
Daria R. Foner 
Tiffany Frasier 
Amanda L. Fuentes 
Kristina A. Gabler 
Catherine Gargan 
Sara Gaston 
Jun Ge 

Mr. and Mrs. Trahern Laban Gemmell 

Mr. and Mrs. James Glinski 

Alexandra G. Goelet 

Gretchen Guo and Caroline Baptista 

Jane E. Harrison 

Faith Harty and John Calaba 

Mr. and Mrs. J. Wright Harvey 

Carrie Henderson 

Suzanna Marion Hill 

Caroline Hornbeck 

Redmond S. Ingalls 

Sarah J. Iz 

Deniz Kesebir 

Mr. and Mrs. Alex Kinsey 

Martin Kleinbard and Andrea Palmer 

Joseph Krigsfeld and Anastasia Kondratjeva 

Bradley Krom and Margot Miller 

Sophie Lambert 

David Lamprou and Jessica Davis 
Adam K. Levin and Heather McDowell 
Mr. and Mrs. Brandon Lower 
Henry Magram 
Morgan Manley 

Mr. and Mrs. Christopher M. Marcellin 
Ellen Marsteller 
John Blair Martin 
Stella-Maria Matzari 
Hillary Mazanec 

Mr. and Mrs. Guillaume Mazieres 
Wright Hunter McDonald 
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Sarah McMillan 
Emanuel Michael 
Liying Feng Mordfin 
Musette Morgan 
Andrew Moroz 
Gregory Morrow 
Allison A. Muth 

Caroline Nacey and Kris Hedges 

Hugo Nathan and Roxana Bruno 

Anhthu Nguyen 

Ryan Oliveri and Yanyan Xi 

Doug Patterson 

Kelly Pecore 

Julio Picard 

Salvatore Polidoro 

Tess Porter 

Joel S. Posner and Adam Paz 

Mr. and Mrs. Bernardino Provera 

Marcel Przymusinski and Jennifer Harris 

Mr. and Mrs. Bryan Ramm 

Jay D. Rao and Lindsay Brooke Richman 

Mr. and Mrs. James Maxwell Ratcliffe III 

Katherine Reibel 

Elihu Reynolds 

Olivia Rogan and David Pimentel 
Brian Roth 

Adam Rozencwajg and Emma Reitman 

Elisabeth A. Saint-Amand 

Justin M. Sanders 

Danielle Sapse 

Krista M. Schult 

Emma Scully 

Altary E. Sherman 

Gregory Sherman 

Kelsey Shwetz 

Debbie Silverman 

Svetlana Smith 

Victoria Sondak 

Maximiliano Sorbellini 


Cristina Soriano 

Annabelle Caufman Soudavar 

Cator Sparks 

Patrick Stadelhofer 

Laura Stanley 

Anna N. Stickney 

Pamela C. Suskind 

Kalista Tazlin 

Lydia M. Tower 

Clementine Travis 

Alexis L. Versandi and Jason Girard 

Christy Williams 

Hsien Wong 

Sustaining Friends 

Mrs. Leonard Block 
Bonnie Bycoff 
Dr. Elisabeth J. Cohen and 
Dr. Robert I. Grossman 
Mr. and Mrs. Richard M. Danziger 
Rowena Danziger 
Susan Delaney 
Virginia Dreux 

Margot T. Egan and Ellen Shapiro 
Margild Ercklentz 
Mr. and Mrs. Stephen Friedman 
Mr. and Mrs. Andrew Gordon 
Paul Graziano and Arlene Conn 
Ronnie Hawkins 

Mr. and Mrs. Richard T. Henshaw III 

Dr. Elizabeth J. Hodge 

Mr. and Mrs. Carroll Janis 

Alan Kanzer 

Leonard Karasyk 

Dr. Herbert J. Kayden 

Garrett Kirk Jr. 

Lillian E. Kraemer 
Mildred C. Kuner 


Mr. and Mrs. James Lally 
Mr. and Mrs. Fernand Lamesch 
Joan Leake 

Mr. and Mrs. Seymour Lichtenstein 
Patricia Lizarraga 
Mr. and Mrs. Duncan MacMillan 
Eugene Mercy Jr. 

Payne W. Middleton 
Richard and Barbara Moore 
Mr. and Mrs. John K. Nairn 
Marilou Perie 
Allan and Leah Rabinowitz 
Judith A. Saner 
Elaine B. Sargent 
Marcos Tychbrojcher and 
George Dandridge 
Dr. and Mrs. Carlos D. Urmacher 
Christopher Wancura 
Wayne G. Whitmore 
Anonymous 
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Supporting Friends 

Mr. and Mrs. Armin B. Allen 
Page Ashley 
Stephen H. Bacon Jr. 

Lawrence B. Benenson 
Jolana Blau 
David G. Broadhurst 
Andrew Brown 

Robert Brownlee and William B. Jordan 

Susan Calace-Wiklow 

Ellen Cash 

Lawrence Chien 

John M. Conklin 

Sharon Cowles 

Mr. and Mrs. L. Jay Cross 

Mr. and Mrs. Henry T. Donahoe 

Thomas G. Doneker and Joell Doneker 

Mr. and Mrs. Kostas Douzinas 

Kathleen M. Doyle 

William Earle and Aidan Mooney 

Jody Falco and Jeffrey Steinman 

Barbara W. Fox 

Thomas R. Gallagher 

Linda Allard Gallen 

Dr. and Mrs. Victor Grann 

L. Jay Grossman 

Ann E. Howard and Walter F. Harrison III 
Diana Howard and Tracy Hamilton 
Molly L. Hoyt 
John Kallir 

Mr. and Mrs. William Kaufmann 

Mr. and Mrs. Robert Kay 

Dr. and Mrs. Hoshang J. Khambatta 

Jill L. Leinbach 

Elizabeth Lifschultz 

Steven Loeshelle and Gervase Rosenberger 
Deborah M. Mele 

Susan Menconi and Bruce A. Hoheb 


Albert S. Messina 

Mr. and Mrs. Tom Mitchell 

Gresham O’Malley III 

Mr. and Mrs. Michael B. Prystowsky 

Mr. and Mrs. Jerome Pustilnik 

Mr. and Mrs. John Sloane Pyne 

Mr. and Mrs. Irving Redel 

Mary Jo Robertiello 

Sascha M. Rockefeller 

Jennifer Rogers and Frances G. Rogers 

Catherine G. Ross 

Mr. and Mrs. Cye Ross 

Mr. and Mrs. James M. Ross 

Dr. and Mrs. David M. Rubin 

Astrid Sanai 

Dr. and Mrs. Michael J. Schmerin 
Frances A. Schulman 
Susan Sheehan 
Dr. and Mrs. Peter Som 
Mr. and Mrs. David S. Spizzirro 
Ann M. Spruill and Daniel H. Cantwell 
Sherri Stephenson 
Campbell Steward and 
Grace Vanner Steward 
Bernadette and Michael Symanski 
Ann Tanenbaum 
Cynthia Keely Timms 
Jeffrey Tindell and Cheryl Feigenson 
Mr. and Mrs. Brian Torpey 
Elizabeth Tunick 

Mr. and Mrs. Paul Vizcarrondo Jr. 

Monica Voldstad 

The Honorable and Mrs. Alexander Waugh 

Joseph Weber 

Jon Wood 

David Wurtzel 

George W. Young 

Mr. and Mrs. Morris E. Zukerman 


Henry Clay Frick Associates 

T he Henry Clay Frick Associates, for¬ 
merly the Founder s Society, is a group 
of generous individuals who support The 
Frick Collection through bequests, trusts, or 
other planned-giving arrangements. 

Mr. and Mrs. Jeremiah M. Bogert 

Ayesha Bulchandani-Mathrani 

Helen Clay Chace 

Mrs. William Stratton Clark 

Diane Dunne 

Barbara G. Fleischman 

Reva Fox 

Agnes Gund 

Sidney R. Knafel 

Mrs. Edmund M. Speer 

Michael Tully 

Alice Jean Zuccaire 
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Corporate Members 
and Sponsors 


$50,000 and above 

Breguet 

Donna Karan International 
Fiduciary Trust Company International 

$25,000 to $49>999 

Altria 

Ashkenazy Acquisition Corporation 
BNY Mellon 

Brookfield Asset Management 
Caxton Associates 
Chantecaille Beaute 
Christies 

Fashion Media Group 
General Growth Properties 
Iridian Asset Management 
Lazard Freres & Co. 

The New York Review of Books 
Silvercrest Asset Management Group 
Sony Corporation of America 
Sotheby’s 
Zodiac Aerospace 


$10,000 to $24,999 

Bloomberg 

Goldman, Sachs & Co. 

The Moody’s Foundation 


$5,000 to $9,999 

Buck Consultants 
Credit Suisse 
John Wiley & Sons 
New York University 
Tervis Tumbler Co. 

Ziff Brothers Investments 


$1,000 to $4,999 

Acquavella Galleries 

Aon Huntington Block Insurance 

Bloomingdale’s 

Chanel 

Colgate-Palmolive Company 
EnerVest 

Financier Patisserie 
The Four Graces 

Patterson, Belknap, Webb & Tyler LLP 

Pratt Institute 

Ralph Lauren 

Seibold Security 

Sidney Frank Importing Co. 

Stop & Stor 
Union Square Events 
William Grant & Sons 
W. P. Carey 


Matching Gift Companies 

AT&T Foundation 
Bank of America 

Deutsche Bank Americas Foundation 
ExxonMobil Foundation 
GE Foundation 

The Goldman Sachs Foundation 
Google 

The John A. Hartford Foundation 

HSBC 

IBM 

JPMorgan Chase Foundation 
LexisNexis Cares 
Merck Partnership for Giving 
Newedge USA 
Penguin Group (USA) 

Perry Capital 

Pfizer Foundation 

The Prudential Foundation 

Sanofi US 

Unilever 


The Frick Collection makes every effort to 
list donor names as requested. Please direct 
corrections to Helen Freeman at 212.547.0709. 
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CALENDAR 


Lectures 

Lectures are free, and seating is on a first- 
come, first-served basis. Reservations are not 
accepted. Selected lectures will be webcast live 
and made available on our Web site and 
The Frick Collections channel on FORA.tv. 
Please visit frick.org for details. 

Wednesday, January 29, 6:00 p.m. 

Why Multiplicity? On the Production of 
Small Bronzes in the Italian Renaissance 

Claudia Kryza-Gersch, art historian 

Wednesday, February 5, 6:00 p.m. 

Renaissance and Baroque Bronzes 
from the Hill Collection 

David Ekserdjian, University of Leicester 

Wednesday, March 26, 6:00 p.m. 

The Small Bronze and the Legacy of 
Leonardo in Florence 

Michael Cole, Columbia University 

Thursday, April3, 6:00 p.m. 

The Sculpture of Houdon and Clodion: 
Reflections of Antiquity 

Anne Poulet, Director Emerita, 

The Frick Collection 


MARK YOUR CALENDAR! 

Friday, March 21, 6:00 to 9:00 p.m. 

Spring Night 

Enjoy a night of free programs and 
activities when we open our doors to the 
public after hours to celebrate our spe¬ 
cial exhibitions. Attendees will have the 
opportunity to hear gallery talks, sketch, 
and listen to live music. 

The evening is free, and visitors will be 
admitted on a first-come, first-served 
basis. Reservations are not accepted. 


Thursday, April 24, 6:00 p.m. 

Artists, Poets, and Writers Lecture 

Jeff Koons on Sculpture 

Jeff Koons, artist 

Wednesday, April 30, 6:00 p.m. 

Velazquez: Master and Masterpieces 

Jonathan Brown, Institute of Fine Arts, 
New York University 

Wednesday, May 14, 6:00 p.m. 

A Portrait and Its Mysteries: 
Parmigianino’s Schiava Turca 

Aimee Ng, The Frick Collection 

Wednesday, May 21, 6:00 p.m. 

Court Portraiture in the 
Age of Isabella d’Este 

Andrea Bayer, The Metropolitan 
Museum of Art 

Seminars 

Seminars are limited to twenty participants. 
Register online or by calling 212.3470704. 
$100 ($90 for members) 

Monday, March 3, 2:00 to 3:30 p.m. 

Holbein and the Northern Portrait 

Larry Silver, University of Pennsylvania 

Tuesday, March 18, 6:00 to 7:30 p.m. 

A Close Look at Italian Renaissance 
Bronzes in the Hill Collection 

Peggy Fogelman, Morgan Library 8c 
Museum, and Denise Allen, 

The Frick Collection 

Monday, April 14, 2:00 to 3:30 p.m. 

A Close Look at Italian and French 
Baroque Bronzes in the Hill Collection 

Ian Wardropper, The Frick Collection 

Tuesday, May 6, 6:00 to 7:30 p.m. 

Education of the Virgin 

Rika Burnham, The Frick Collection 


ENSURING THE FUTURE OF THE FRICK 

The Henry Clay Frick 
Associates 

The Henry Clay Frick Associates is 
a group of generous individuals who 
support The Frick Collection through 
bequests, trusts, or other planned gifts. 
These gifts are essential to building and 
maintaining the museums holdings and 
provide critical support for exhibitions, 
conservation projects, research and 
publications, and education programs. 

For more information about how 
to make a planned gift, please contact 
Genevra Le Voci at 212.547.6871 or 
email plannedgiving@frick.org. 


Concerts 

Please visit our Web site for a complete listing 
of artists and program information or to pur¬ 
chase tickets ($35; $30 for members). Tickets are 
also available by telephone at 212.54y.oy15 and 
by mail. Children under ten are not admitted. 

Sunday, February 9, 5:00 p.m. 

Wolfgang Holzmair, baritone, 
with Russell Ryan, piano 

Sunday, March 2, 5:00 p.m. 

Faure Piano Quartett 

Sunday, March 16, 5:00 p.m. 

Olivier Cave, Swiss pianist, 
in New York debut 

Sunday, April 6, 5:00 p.m. 

Minguet Quartett, German quartet, 
in New York debut 

Sunday, May 4, 5:00 p.m. 

Trio Settecento, violin, viola da gamba, 
and harpsichord 
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The Frick Collection 

i East 70th Street 

New York, New York 10021 

212.288.0700 

Collection Hours 

10:00 a.m. to 6:00 p.m. Tuesday through 
Saturday; 11:00 a.m. to 5:00 p.m. 

Sundays; closed Mondays and holidays 

Admission 

Members receive unlimited free 
admission to The Frick Collection. 
Adults, $20.00; $15.00 for seniors; 

$10.00 for students; on Sundays from 
11:00 a.m. to 1:00 p.m., visitors are 
invited to pay what they wish. 

Children under ten are not admitted. 

Membership 

For information regarding your 
membership or to give a membership 
as a gift, please call the membership 
department at 212.547.0707. 

The Museum Shop 

The Museum Shop is open during 
regular Collection hours. You may also 
purchase items online at www.frick.org 
or by telephone at 212.547.6848. 

Frick Art Reference Library 

10 East 71st Street 

New York, New York 10021 

212.288.8700 

Library Hours 

10:00 a.m. to 5:00 p.m. Monday through 
Friday; 9:30 a.m. to 1:00 p.m. Saturdays; 
closed Sundays and holiday weekends. 
The Library is open to all researchers 
free of charge. 

Visit our Web site at www.frick.org. 


Titian (1477/90-1576), Portrait of a Man in a Red 
Cap, c. 1516, oil on canvas, The Frick Collection 
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